
ALEXANDER LIBERMAN
CORMAT #1    “1970”

Height 168”       Width 72”       Depth 48” 



Cormat #1 was originally located pool side at the home of the prestigious art collector Sigmund 
Edelstone in Palm Springs, California. The statue has been in Palm Springs for over 41 years and 
was featured in Architectural Digest, September/October 1975. Sigmund Edelstone was known 
for his collection of expensive and prestigious art. Edelstone hired Hal Broderick of Arthur Elrod 
and Associates to design his home and pool side landscaping. This is one of Alexander Liber-
man’s more elegant and sensuous sculptures. Using his signature six foot - 48” diameter steel 
barrels, he cut the cylinders to form two curved wings, abutted to a 14 foot - one inch steel 
vertical plank. The pigment of the sculpture was his signature Cadmium Red # 6543. 

It is unknown when the sculpture was moved from Sigmund Edelston’s home in Palm Springs to 
its current location in Rancho Mirage, but is was clearly after the 1975 Architectural Digest 
article. The Sigmund Edelstone home is now known as the Elrod Villa, located at the historic 
Palm Springs Racquet Club and was the playground to Hollywood’s most glamorous celebrities. 

This home has been toured by The Smithsonian Institute, The L.A. Museum of Contemporary 

Additionally, after closer inspection of the sculpture, the stamped signature of Alexander Liber-
man with the date of 1970 is stamped near the base in the flat linear steel plank (A Liberman 
1970)...the same year that the non identical twin sculpture at the Akron Art Museum was cre-
ated called “Contact III”.

Sculpture location in 
1975 Architectural Digest

1975 Architectural Digest

Art and featured in Architectural Digest. As you can see from the more recent photograph, 
the sculpture is missing from its original location that was photographed by Fritz Taggart for
the 1975 Architectural Digest article.



Prior to re-painting and restoration, 
the stamped signature of Alexander 
Liberman with the date of 1970 was 
photographed near the base in the 
flat linear steel plank...the same year 
(1970) that the non identical twin 
sculpture, Contact III, was created. 
Currently located at the Akron Art 
Museum. 

Restoration, paint, and color selec-
tion was advised by Crosby Coughlin 
with the Alexander Liberman Estate, 
Marie Laibinis with MCL Conservation 
LLC, and Arnold Tunstall, Collections 
Manager with the Akron Art Museum

Contact III, Akron Art Museum

Alexander Liberman Sculpture Restoration
June, 2015
By Don Eagleston
BFA Rochester Institute of Technology

Cormat #1 had experience 45 years of harsh exposure in the desert heat without upkeep. Summer temper-
atures reaching as high as 120 degrees. The paint was oxidized, the original color was sun bleached, and 
bare metal was exposed in some areas.

1. The sculpture was washed with a neutral PH cleaner

2. The painted surface was sanded to a stable layer with 200 grit sandpaper

3. Larger pits and flaws were filled with Evercoat Metal Glaze, a two part finishing and glazing putty.  
 Some smaller native pitting of the original steel barrels were left untouched

4. The Evercoat Metal Glaze was sanded with 200 grit sandpaper

5. The surface was cleaned with a neutral PH cleaner and Scotch Brite pads

6. The surface was wiped down with paint thinner
 
7. The surfaces were primed with PPG Deltron DP50LV 2.1 Epoxy Primer mixed with PPG Deltron    
 DP401LV 2.1 Epoxy Hardener and DT18xx Reducer. Ration 2:1:1

8. The Sculpture was painted with Axalta Imron 2.1 HG + Polyurethane #6543 and mixed with 
 Axalta Imron 9T00-A Activator. Ration 3:1 with a 3% flattening agent. (The original Imron Dupont   
 paint brand-name has been purchased by Axalta and is now sold under the Axalta brand   
 name; they use the same Dupont color codes). According to Crosby Coughlin with the 
 Alexander Liberman Estate, The original Dupont color code used by Liberman was Imron Red   
 #6543.  We were able to locate the exact Imron color #6543 and restored the sculpture 
 using that original matching paint. 

9. The sculpture is approximately 2,500 pounds. 

Restoration



Art critics are far more receptive to his sculptures than his painting. Many of his pieces were 
commissioned by art collectors. Mr. Liberman’s sculptures, fashioned from (six foot) gas stor-
age tanks and old boilers, appear in parks, museums, sculpture gardens, private collections 
and college campuses throughout the United States and abroad, making him one of the 
most prolific contemporary public sculptors of his time. The Museum of Modern Art placed 
one of his sculptures in its garden. Nelson Rockefeller commissioned one for the family estate 
at Pocantico Hills. Robert Hughes, art critic at Time and a Vogue contributor, called those 
welded-steel sculptures Mr. Liberman’s most important work, describing them as “of real im-
portance in recent American sculpture.” 

Alexander Liberman (1912-1999) was born in Russia and lived in London and Paris before 
emigrating to New York in 1941. While in Paris, Liberman worked at Vu magazine with pho-
tographers including Andre Kertesz and Robert Capa. In New York, Liberman was the highly 
influential art director for Vogue, and later held the position of editorial director for all of 
Condé Nast publications for several decades.

Liberman’s work is in the collection of many major U.S. museums, including the Museum of 
Modern Art; the Whitney Museum of American Art, the Metropolitan Museum in New York, 
and the Corcoran Gallery of Art in Washington, D.C. His large-scale public sculptures are 
widely known with examples sited in cities around the world and in sculpture gardens includ-
ing three pieces at the Storm King Art Center in Mountainville, NY; the Hirshhorn Museum and 
Sculpture Garden in Washington, DC; the Guggenheim Museum; the Tate Gallery in London; 
the Los Angeles County Museum of Art, and the Laumeier Sculpture Park in St. Louis. 

CORMAT #1    “1970”


